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RlORfiE 

SDUF1D STUDIO 

Wktft have alt these 
Streeps t m 

eemmm? 



T hey have a It recorded with us, and that was 
when we were oniy a part-time studio. 

We are mow full-time with what is probably the 
best-equipped 8-track studio in Yorkshire, 

50 Why Don't you Give Us A Try ? I 

FOR FURTHER DETAILS SEE l/VSIM BflciT 

coy SR Oft RING LEEPS 633717 

RIC-flflC 

sauna snjraa 




MUSIC 

28 Churck Bank, , 
Bradford 1. (tel.1074-3%. 


MUSICAL INSTRUMENTS - SALES + HIRE + EXPERT TUITION 
ON SUITA R, BASS, DRUMS, KE >"80 ARDS + REPAIRS 


REHEARSAL ROOMS * RECORDING & VIDEO STUDIOS + 
LIVE RECORDINGS FOR BANDS, GROUPS, ARTISTS. 

M. HIRE (ioo - 3,000 wafts) + CREW end 

TRANSPORT (P A. R'O :• 3o/l Allen *. Heath* Rsov B&w Amps 
TRnNoryl\T> l r n R J * ' + Shure %*kg * Beyer-WAef 

/lyents f orMarshall, Ludw»ji Carlsboro, Ovation, 
Premier, Olympic, Tama, Ibanez, Tfearl,Beyer, 
A.K.G., Kory, Beavey, Gretsch, Slinyerland. 

LIE CRN NOU SUPPLY Rr\Jbj~l/n\JTR5E 
RHERICRIM G-UITRR - RING FDR QUOTE 




Hollinys Rd-y Bradford 8 ■ (tel-499895). 


„ LIVE BANDS PV3RY PRI & 3AT, 

(See gig guide on page 20 for details) 

3^ > "HfU-F-PftiCS ENTRW BEFORE 10-30 p m. 1! C ^ 

LIC3N33D BAR TILL lam 

GAR PARK AT RjJAR 
POOL TABLES 
0001) W33T INDIAN POOD 
NSW WAVS & RSOGAS JUKSBOX 

■ Forthcoming Regg-ae Nights Include These 

Major Acts July 5th.- Tat Tab. 

Jung 15 th.- Clint EastivooJ. July th-king Dread* 
Tu„ t C„.w, W, 
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Under the name Son Of A Bitch , this band had graduated 
with first class honours from the circuit of clubs like 
Bradford’s Princeville, so 1 was looking forward to a 
powerful set from them* I was not disappointed* 1,100 metal 
devotees turned up, on the strength of their incredible 
second album ’Wheels Of Steel', to witness a metal nearer 
molten than simply heavy, as Saxon strove for musical 
excellence A achieved it without a hint of complacency. 

The band comprise guitarists Graham Oliver & Paul Quinn, 
bassist Steve Dawson, drummer Peter Gill along with 
vocalist Biff Byford who is not only a remarkable character 
both on A off stage, but also a mighty singer with a fine 
range* 

Opener ’Motorcycle Man' 'was delivered with a degree of 
professionalism which only comes after years of hard work. 
Unfortunately midway through 'Still Pit To Boogie* a 
complete power cut stopped Saxon in their tracks A saw 
them scurry to the wings* It was a rather embarrassed Biff 
who apologised for the 5-minute interval A the song was 
restarted. However, despite the calibre of the next two 
numbers, it was not until '747 (Strangers In The Night )•’ 
the new single, that the audience's enthusiasm was totally 
restored* The rest of the set was free of incident A passed 
by all too quickly* 'Backs To The Wall', 'Freeway Mad*, 
•Stallions of The Highway 4 A 'Streetfighting Gang' went down 
a storm; even 'Frozen Rainbow' sounded fresh A exciting in 
a performance which gave no respite to the entranced head- 
bangers* 

Encores were a formality A the evening's events were 
brought to an end by a stunning 'Machine Gun* featuring 
guitarist Graham Oliver emulating his axe-hero Jimi 
Hendrix to great effect (thus proving that "the more it 
grinds, the more it whines")* The rising mushroom of thick 
red smoke climaxed a spectacular performance, indicating 
without doubt that Saxon are here to stay. 

I spoke with Graham Oliver after the show A was quite 
taken aback by his quie^t nature which had me wondering 
whether this was the same guy I had seen smashing his SG 

against the sides of the PA. Open A unpretentious to 

interview, Open A unpretentious to 

interview, he told me of the band's extensive commitments 
at home & abroad. After the British tour, it's on to Europe 

t<? do some festivals before returning to complete an album 

for release in November for which they're still writing 
material* At home again, they hope to be on the bill for 
festival at Crystal Palace on August 9th (along with Judas 
Priest , Ted Nugent , Krokus , Tygers of Pan Tang A possibly 
AC/DCQ * They're doing Looh Lomond festival on June 22nd 
(with Ian Gillan , Krokus , Lindisfarne St The Only Ones )* They 
have also been asked to be special guests on the bill at 
Stafford Bingley Hall on July 26th when headliners will be 
Motorhead . Graham was, however, somewhat sceptical about the 
planned American tour with wildman Ted Nugent, but it's only 
a matter of time before they bridge the Atlantic A storm the 
USA. 

Saxon must be one of the hottest properties in the business 
yet their hospitality after the show was quite out of line 
with the accepted image, as jokers of the band - Biff A, 
especially, Steve Dawson - warmly entertained the fans who 
stayed behindo 

I cannot understand the narrow-minded people who simply 
dismiss Saxon as unoriginal* It's quite ridiculous. And, 
certainly, no-one can begrudge them their new-found 
success. In my opinion, having seen them as Son Of A Bitch 
at Princeville, this success is well overdue, 

-StevA Brown. 

Line up i Sax/Voc Junior (Graham Aierth), Ld Gtr/Voc =* 

Geoff Clout, Bass'/Voc Graham Cardy, Dms =» Mit Liras (Tim 
Mills of fellow Leeds band The Neat ). 

It's 8*45 in Jenks A the gig is very much like a leap back 
in time with about 25/30 people all looking like '74/*76 
Hippies. Now's the time for the band to come on. They all 
look good, with each member very much a character in his own 
right. They open with a number called 'The Android Song' 
that's very tight A well performed, obviously hoping to 
impress with a nifty sax solo in there. We're now into the 
third song - a number with similarities to something by 
Talking Heads . The last song of the first set was 'Disco 
Music' with lyrics like "Suck my cock, it's Blackpool rock" 
leading into James Brown's 'Sex Machine' which seemed to be 
a bit of a joke amongst the band. People were wondering 
which way to take them, (Orally?? - ed.) 


fine guitar work. Second number, the s: and suck better A 

things now warming up. Mit Lixs on iru-s has infinitely come 
on since last I saw him (A if he takes xy tin, he should 
stay with this outfit). Fifth number, 'I Don't Wanna 3e 20', 
possibly a good single, went down well A won over the 
punters. So the set's going fine - then cores the 
disappointment as they start to repeat .r»tenal fror the 
first set but, as most people missed them first tixe around, 
they go down well - especially 'Disco Music* with added 
extras like a song from The Sound of Music A sore yodelling 
from Geoff. So this tight nifty set ends amid shouts for 
more. They encore with an a cappella song that co-ea over 
well, leading back into 'Disco Music' (plus bits of 'King Of 
The Road' & a general jam... "Disco music go away/this is 
what we like to play..."). A good 

A good band. They've a single out soon. So take a tip from 
me - go & see them if you get a ohance. _g Jrr 

> rasas’**fe'P 

On entering the Poly it was made blatantly clear what 
the Tiswas team had in mind. A large polythene sheet 
covered the entire arena A, with the words "The Four 
Bucketeers" written on the baokoloth, a night of slaprtiok 
was lying ahead. But what else?’Whilst I was driving to 
Huddersfield, I was trying to imagine what sort of show I A 
was going to see. As it turned out, they didn't perform 
for a pre-teen age audience, most certainly noct like the 
Saturday morning chaos. As Chris Tarrant said, "The •'jagS 

average age of viewers is 25 with an I.Q.- of 4*” (Huff* 
said). 

The performance started late with the appearance on ra 
stage of Chris Tarrant, John Gorman A Bob Carolgees. Chris 
began to mutter in his smooth manner A, due to & bad PA 
system (which thankfully improved soon after) I missed half 
of what he had to say, but I think he was giving a briefing 
on the programme to follow, 

'"Where's Sally James? N'yuk, a'yuk*" seemed to be 
coming from everyone around me (including myself). She 
eventually appeared (this is what they want) to the usual 
oat-calls, wolf-whistles A cries of "Drop ’em, Blosmoml" A 
"Show us y'titsl" with Chris mimmicking the audience 
reaction, John Gorman rang up the speaking dock to prove 
to us that they do the show live A it wasn't a recording - 
fair enough. The show then got under way with a song - 
"A is for A" (repeat), "L is for long” (repeat) "3 is for 
strong,.,* etc, until we got "A long strong blaok pudding up 
ray great (Margaret) Thatcher" - original anyway. 

As the show went on, we were entertained by Bob A 
Charley The Monkey who sang a song A told jokes. Then a 
request was made for a girl to oorae up from the audience 
Sc kiss Charley. As soon as this was done, Chris oame on 
with his wig A a little red book for a 'This Is Your Life' 
on the unsuspecting viotim from the audienoe. She took to 
it well A showed great emotion when introduced to her 
'stage' father, 'Bishop Oorman' A fellow prostitute friend 
Sally James - A did that raise a cheer, with Sally olad in 
a low-out waistcoat, fishnet tights & a mini-raini shirt. 

Bob Carolgees came on next & rattled off a bevvy of 
blue jokes, followed by John Gorman in a 'Sraello' sketch 
(complete with stink bombs in his pocket). Then the 
interval, which was a relief cos me bum was aching after 
sitting cross-legged on the floor. 

The legendary Spit - the punk dog - was next to grace 
the stage, thrilling the audience with his gobbing antics 
- except for one who cried out "Why doesn't he spit?” "Why 
don'+ you piss off?” retorted Spit's master. (Ah, don't 
you just love professional finesse??? - ed.). 

The 'Masked Poet' & side-kick presented some fluent 
four-line 'sonnets' before giving way to the?ever-popular 
(but monotonous) 'Compost Corner' ("Compost Cornerl" - 
thank you) which gave two lunatics from the audience the 
chance to get covered in all sorts of muck, custard pies 
from 'The Phantom Flan Flinger' A various other assortments 
of Tiswas gunge. 

Sally James appeared (we thought she'd gone home) to 
complete the foursome on stage, who then gave us a 
rendition of a raucous football crowd song entitled 'Far 
Canal', an audience-participation number that went down 
well - work out why. 

For the encore there was the inevitable 'Bucket Of Water 
Song* during which the polythene sheet served its purpose. 
The song was well mimed until Sally James opened her gob in 
the wrong place, but we all got wet so I suppose it didn't 
really matter. 

They're a really talented bunch, with the exception of 
Sally James whose talent is purely physical - A she knows 

it. 


Second set, A the band are late - the D.J. becoming 
impatient. I think the band were just waiting till nrore 
people arrived. The audience now numbers 100/150 including 
members of Blackpool band The Fits . They open this set with 
'At Tiffany's' ("Everybody's enjoying themselves but me..." 
which is an exfcellent catchy number, but the sound's gone 
^off a bit with the bass a bit too loud so it masks Geoff's 


An excellent show, but I did feel sorry for the mother 
who brought her ten-year—old daughter to the show. It 
wasn't the nice little kiddies show that she expected,.. 
Is that what they want? 


f/;#* 


- flick Mitchell. 
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Six bands, two tracks each go to make up this Leeds album. 
It f s not one that I was altogether sure about on first 
listening, but I like it much more after several replays. 
With one exception ( The Gat ) these are all local pub rock 
bands &, with all recorded in the same studios, they fit 
togther surprisingly well — overcoming the major problem 
with sampler albums, that of the various tracks being at 
odd with each other. Obviously, as a low-price showpiece 
for the studio, this should pay dividends for Ram, but it's 
also a very concrete way in which they can help local rock. 
I'd have thought that other studios could do much the same. 
Incidentally, the sleeve design (the acknowledgement got 
missed out by the printer) is by WCR's own cartoonist Stan 
fingel. And now the album track-by-track:- 


songs that have that vital touch of individuality. The 
Gimmicks are, by all accounts, a great pub band/ If so, 
they should settle for that. It puts them head £ shoulders 
above most local bands, whilst being shoved onto a larger 
stage may well kill them stone-dead. The Forst certainlv 
have something special, but I'd want to see them live 
before speculating on their chances as a lot'll depend on 
how well they put it over on stage. That leaves The Beans . 

hey re an excellent studio band (should be, with one of 
them actually employed as an engineer at Ram). With 
determination & the right back-up, they're the ones I'd 
back to win through. 

With the album comes a small poster made up from photos of 
the bands plus a lyric sheet. At around 2-J- quid, it's a 
good bargain - one I can recommend. 




l/l The For st/ 'I'm a Mess'. Most punky track on the album 
& also one of the most infectious. Mildly amusing lyric 
(a dig at punk individuality cult) adds to its immediacy. 

I think I'm right in saying that the band come from 
Wakefield & so are the only ones on this album who aren't 
actually from Leeds — though they play there regularly. 

V 2 The Motivators/ *Miss Demeanours'. Would just be a good 
but ordinary rock number if it weren't for the quite clever 
insertion of mechanical/Devo-ish instrumental bursts. Like 
many of these tracks, this one is better 3 rd/ 4 th time 
around. 

V3 The Gimmicks/ * (He* s Only) 2 . 5 *. I've never seen this band 
or heard their work before, but everyone tells me they're 
good. This song- backs up that opinion, being nicely balanced 
between light pop & commercial rock. 

l/4 The Gat/ *Heather Weather'. This guy sings & plays the 
instruments himself, multi tracking to get it all in. 

Unlike the others, this therefore lacks the excitement that 
is generated by a bunch of people getting off on mutual 
enthusiasm - & it shows. The whole song plods along with 
a dreariness that makes it a non-starter - doesn't even 
sound as if it comes from the same studiol 

l/5 Side JSffect / 1 Chain Reaction'o Good chorus, but the 
guitar/keyboards sound on breaks & verses is a bit dated. 
Don't like the song's ending either. 


- 5 peai(lj compiled for Vj.c.p. by 
of- Ric HiC - /tot dV&i fable ft> fh ptfbli'c. 






bit in the middle & a totally predictable guitar break, 
this is fun. Lots of woops, shouts & spicy percussion plus 
a powerful hook. Not at all what I expected from this band 
- a pleasant surprise. 


The Clients/ *Killing Time'. They're the only outfit on here 
who're not from Leeds (Harrogate, in fact). Good vocalist 
plus an interesting guitar sound (cross between Dire 
Straits & Shadows ) with a tight fast rhythm section. Good, 
though the song's a bit samey. 

-Dodgy Tactics/ 'C an* t Blame Me*. This is white reggae that's 
about the police but not like The Police - it's much more 
solid & draws more on black reggae for its influences. 

This band is really good - the whole feel is intense, fun 
& compulsively danceable. 


The Gat/ 'Lizzie*. Purrr, so we meet againi The nobe here 
says that the guy is called Bernard Pitts & he plays all 
instruments except drums — this number's mostly synths/ 
vocals. It's much better than his tracks on the Ram 
sampler, but I'm still not converted - too gloomy & 
serious. 


l/6 The Beans/ *Clouds Over The Moon*. I liked this band's 
single (also on Ram) & this track maintains the standard. 
They're a good white reggae band. Extra marks for use of 
two voices on the final verse. Also for spot-on tight rhythm 
thoughout. 

2/l The Beans/ 'Getting On The No.9 1 * This one's not reggae - 
just a great piece of pop music with a lot of neat touches 
to keep it interesting from start to finish. 

2/2 Side Effect/ 'Pin Stripe Suit'. One of their popular stage 
numbers (if you've seen them, you might better remember it 
for the chorus of "Don't let your love tie you down"). This 
has grown to be my favourite track on the album. As soon as 
it finishes, I want to hear it again. Commercial enough for 
them to release as a single. 

2/3 The Cat/ 'The Evil Way'. There's a heavy rock feel to 
this - except where it's off-set by flute-like synth. The 
R.S.P.C.A.'s gonna get me for cruelty to The Cat, but this 
is just another tedious yawn. 

2/4 The Gimmicks/ * Three Separate Worlds'. It's ok, this - 
but that's all. I can take or leave it. Really, it needs 
something more to lift it a bit. There's a distinct lack of 
enthusiasm that suggests the band have been playing to 
number either too much in the studio or else just had it in 
their stage set for too long & the spark's gone out of it. 

2/5 The Motivators/ 'An Eye-Opener'. Reggae with an excellent 
lyric. The song itself is very slightly too laid-back for 
my tastes. And why do so many of these good Leeds pub bands 
seem to have lead guitarists who play very ordinary pre-*77 
rock—guitar breaks? A good number for all that. 

2 /6 The Forst/ 'Doing Nothing With % Life'. More new wave 
than punky this time. Odd spoken bit in the middle that 
doesn't quite work. This song keeps putting me in mind of 
The Boomtown Rats (& that's no bad thing) - though it's- 
not quite as inventive nor as immaculately tight as that 
notorious crew. Still, they're a band I'll be watching 
with interest. 

So, as a sampler, how does it do for its artists? Well, 
booby prize of a can of Whiskas goes to The Cat . Can Side 
Effect dump their boring material & put together a whole 
set as good as 'Pin Stripe Suit'? I doubt it. A lot of 
people seem to think that The Motivators are a good bet 
for bigger things in the rock world. Their two tracks 
here leave me in some doubt that they can come up with 


Bob & Baz/ 'Counting Out Time*. Multitracked vocals/ 
instruments from two guys who used to play bass & guitar 
iu Strangeways & later in Cuba . This is exciting use of 
a good studio to realise some neat ideas. Bit overlong 
for anyone who's not on their wavelength; spoken lead voc. 
+ Simon-&-Garfunkel-ish back-up vocals & off-reggae 
rhythms with smooth layer of percussion. Idiosyncratic's 
the non-committal way to describe it. 

P°Ugy Tactics/ * Boys in Blue'. Same theme, but pop-rock, 
not reggae. Good lyrics again.•• though you might not 
think so if you're a copl Keyboards & drums work together 
well on this one. 

The Clients/ 'Modern Lovers'. Is a catchy modern pop song. 
Good back-up vocals that're underused. Unspectacular 
instrumental break midway. The rest is great. It's a song 
that — with a bit more work — could be massively 
commercial. 

The Switch/ *Nothing's Sacred'. Good production can't 
always save an ordinary song with a weak chorus from 
being just that. The band are good, but the feel is tame 
& a bit wimpish. The drum sound in Ric Rac is always 
outstandingly good - & is here. 

The C ■ 2 */' Non Connexion*. Nine lives, but losing a few on 
this page! This is the best of the four tracks - the music 
is strong, but the vocal bulldozes through the number. 

There are two further tracks both written & sung by Chris 
Morris (ex Paper Lace ), with backing vocals & music by 
him, Dene Michaels & Mick Robson (who runs the 3 tudio). 

The first is a good slice of disco music, the second an 
M.O.R. ballad - both with immaculate production. 


Ric Rac is an excellent & versatile studio — physically 
a bit cramped, but otherwise hard to fault. If you want 
any further reassurance of this, listen out for Cuba's 
'Wireless World* on Ariola (due out soon). It's very rash 
of to make such a prediction, but I'll be disappointed if 
it's not an enormous hit - & that's a number that was 
very much the product of the studio. 
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For some inexplicable reason, Bradford’s quota of metal 
fans decided to stay away in numbers for this promising 
event. In fact when support band Broken Home appeared about 
9*30 pm the audience was sparse to say the least. None the 
less, the band soldiered on to perform an extremely enjoy¬ 
able set of medium paced rock n* roll which was clinically 
executed and quite original, briefly the band comprise 
Dicken, vocals/guitar, Peter Crowther, bass ( both e x Mr . 

Big ), Rory Wilson, guitar, Graham Pleeth keyboards and ex 
Gillan drummer Pete Barnacle. Tonight was only their second 
ever gig but they proved to be very tight and well balan¬ 
ced and I am sure they stand a good chance of commercial 
success. The songs'Stop Looking at Me’, ’Jerusalem’, and'shot 
Over Hill' all worked well with their distinctive almost 
Geddy Lee like vocals of Dicken prominent. The best songs 
of the set were firstly'Death Boy a great rocky number and 
the band’s newly released debut single*Death of Gog', which 
is littered with some dynamic power chords with subtle piano 
contrasts. The only nagging doubt I have about Broken Home 
is simply image as they appeared to lack that all import¬ 
ant stage presence. However, if Genesis man Tony Smith 
sticks with'em They can't go wrong and I look forward to the 
forthcoming album released on June 6th. 

Girl were a different proposition all together. I must admit 
I had my doubts about then, before they came on. Two inau¬ 
spicious TV slots (OGWT & TOTP) and the rather patchy debut 
album'Sheer Greed’ which contains some really orilliant song::; 
but is let down sadly by songs such as'pa.;sing Clouds'and 
'Things to Say'. Thankfully, their live performance belied the 
bland production of the album and Girl proceeded to shatter 
any preconceived ideas I had about them with some driving HM 
which sent the by now considerably larger crowd into raptures 
of delight. The twin guitars of Phil Collen and Gerry Laffy 
are the mighty basis around which Girl is built and contras¬ 
ted with the adequate depth provided by Simon Laffy*s bass 
and Dave Gaynor's Drums, they create an overall potent sound 
Frontman Philip Lewis really enjoys himself on stage as 
though the punters are the people he wants to be with, and 
the stage is the place he likes to be. Off stage he appeared 
rather depressed and somewhat subdued as he returned to his 
upper class entourage, headed by one Baroness Fiona de Fex- 
Janniers who quite eagerly filled my notebook with infor¬ 
mation (though mainly about herself) and she insisted on me 
mentioning her as the future Mrs. Lewis. 

It's difficult to know whether their effeminate image turns 
people away in any great numbers, but there is nothing eff¬ 
eminate about the sweat they work: in delivering such gems 
as'My Number, ‘Hollywood Tease’ and their two'quite breath¬ 
taking covers, firstly the Kinks classic'You Really Got Me 
and'Do fou Love Met* of Kiss . 

One important thing is their favour as they continue their 
quest for world recognition is that Girl are quite unmist- 
akeable, both in imago and sound. Their soot on the UFQ tour 
has no doubt been invaluable and I can only see then pro¬ 
gressing - for the time being at least. 

Finally a pointer to local bands may lie in the same way in 
which Girl signed to jet Records, philip Lewis explained how 
they scraped the cash together to make a video in a small 
studio in Muswell Hill and on its delivery to Jet they were 
snapped up immediately. Moreover, the video cost a total of 
about £250, much less than cutting a disc. Brown. 

C Lossy IIAI.tS 

As Alan Whicker would probably say, an evening of distinct 
& contrasting halves. First, The White Lion for Glossy Mags . 
Let’s not beat about the bush, I found this really ’orrible. 
Rumour has it that they’re 'new wave’ which I take to mean a 
refined poppy music inspired by punk but not tied down by its 
limited format - e.g. Costello, Police. What we had here, by 
contrast, was a sort of lifeless, multi-purpose aural 
wallpaper, borrowing all the external characteristics of new 
wave whilst carefully sucking out any vitality that might 
lie therein. Glossy Mags is, no doubt without them knowing 
it, a good name for them, sill lifeless 'sophisticated* 
titilation, jet set angst & reproduction posters. They’re a 
five-piece - rhythm, lead, bass, drums, keyboards/synth. The 
numbers are usually about love, mainly lost, in a plethora 
of regrets <fc world-weary resignation. Apart from a couple 
of balladish things, the set was mainly up-tempo with bits 
of jazz <fc shuffle thrown in along the way, invariably 
competently played with an air of cultured indifference - or 
was it just boredom? What stick in the mind are the very 
precise guitar solos (note-for-note reproductions of things 
played 100 times before?) & the single-line synth passages - 
oh god, those synth passages. You know, the sort of things 
they have on those ghastly travel programmes on TV, playing 
behind pictures of Aryan surfers & obese secretaries from 
Birmingham drinking Watney's Red Barrel*.• At times they 
wandered into a kind of castrated (on both the musical & the 


lyrical level)B1vis Costelloish sort of thing with a sixties 
throwback feel about it. To be fair to the band, the 
majority of the audience seemed quite pleased with it all. 

It put me in mind of Gerry & The Pacemakers. When we’re 
fifty & going to Beastly Variety Club they’ll have this sort 
of stuff as background music for the bingo games. New wave? 
New Faces, more like. 

The .first set was enough for me, so I set off for The 
Albion to find out what ”To be confirmed’' were like. Now 
that’s another story altogether, 


-PHit Foster , 
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At 5Op, the gig was a giveaway. It was a benefit for 
one-parent families in the area & was billed as The Earwigs 
+ God & The Demi-Gods . The Earwigs, being Barbara Canter 
(bass), Danny Nuttall (dms) <fe Alex Bilenko (gtr) - all ex- 
Klingons - with Jeremy Stein (gtr) & Steve Wood (kbds), 


decided at some point prior to the gig to rename the band 
Sheila k The Poo Flaps .(They'ye since changed the name again 


to Olga <fc The Communists , though Danny tells me it’ll 
change again soon - take a back seat, Spizzl - ed.) It was a 
new name for a trial gig, testing how well the new band fit 
together. In fact, they didn't play badly at all, the most 
notable of their numbers being the reggae ones, given stage 
presence by Jeremy’s fronting of the band on guitar. But 
overall, their performance was overshadowed by the earlier 
set done by God & The Demi-Gods, I thought, so I sought out 
Demi-Gbd for a few words. 

Tim Nuttall (dras), Victor Vagelenko (gtr), Roger 
Greenslade (gtr/voc) &. Buzz (bass) played a rivetting set of 
staccato guitar & distortion to a well-held drum rhythm. 
Cataclysmic stuffl "We play anti-music," I was told, "even 
to the point of hating playing it & hating ourselves for 
playing it." No gig satisfaction there, but I suspect that 
whatever motives the band have for playing - love, hath or 
indifference — they will in the end enjoy the confusion & 
interest they create. I especially liked ’Rock <fc Roll Ballet' 
but was impressed throughout, despite the fact that I 
couldn’t hear any of the lyrics, which I*d hoped to hear 
after a reference to early Floyd by a Demi-God. Apparently, 
the band paly infrequently, only when they feel they have to, 
so they’ve no idea when the next gig would be. I’ll be 
watching. -Ken Turner. 



CLR55IF/ED HD5. Ring V/ck on B’f'd (or7 j-)Zj.867 . 

NOVICE DRUMMiH requires permanent evening practice room. 
Jill pay modest rent if necessary. Tel. Keith on B’f’d 

392503 . 

AIRBEAT RECORDS DISTRIBUTORS. Barry Lights, 48 Crystal Rd, 
Blackpool, Lancs. Tel. (0253) 46503. Sneakers 4-track 
cassette (Abt Cass l), Titles: *0h Fay’, *0h Buddy Holly*, 
•All Winter Long’ &. ’Prickley Heat’ now available. Send 

£ 1-25 + 25 p p. & p. 

VOCALIST (no previous experience) wants to join/form pop 
Sc rock band. Very keen. Anyone interested please contact 
Keith Noe, 7 Barnard House, Saffron Drive, Alerton, 
Bradford. 

BAND TRANSPORT. Cheap & reliable. Ring Malcolm on Bradford 
44428. Also available of light removals, shifting gear, 
even pianosi 

ULTERIOR MOTIVES badges. 2-inch enamel in fabulous black 
&. glorious white. 30p (inc. postage) from Wool City-Rocker. 
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Sex Pistols' 



1 Never mind the bollocks, here's the... who? Good question 
Some of you may remember the appearance in 1977 of a combo 
named. The Sex Pistols whose existence more or less amounted 
to a finger in the eye of anything within poking distance, 
including its own ugly little visage. Before their * 

pjV inevitable demise, they exerted not a little influence on fJ, 
ji) contemporary music & then vanished in a puff of suicide/ 
murder/legal action/recrimination of which tni£ film 
L constitute* just one small part. hi 

|i»|. Behind it all, the film would haye us believ^, were the 
^.machinations of that latterday MaC^avelli, /Malcolm McLaren 
y ; whose strategy for world dpa0fnation 
../(.a band whose main strength lay in thei 
'/convince friend A fot£ Mdke that their 
Lp] a threat to westerh/civilisation as we 
J as a consequence oi( \this, to prize huge 


[unduly - everybody jumped up A down in the right places A the 
band* s friends from London got up on stage A sang along on a 
Beatles song, the title of which eludes me at the moment. I 
do remember the Stones number sounding very much, I imagine, 
as it would do if played by a bunch of Zulu drummers. 

Profound they aren’t, but considering the audience 
reaction (not once did I hear anyone say "gerreraoff"), 
if they’ve probably had greater social effect than all the 
the oreation orl pseudo-philosophical vapourising of the Genesis/Yes ilk 
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•en-waiting’ oonce^pt/of perform^ceH 26 /^!*. May as 
'a* possible, preferdbly not a^alli;Thu's jp-anslwere 
1 encouraged to^trbk across cojpitry to se«\gigi\the band 
no intention of playing/ Anoat footlage of thSe\ band 
(?) all their goodies, there*re cartoon vefpikns 
at Heathrow A floathing \a\ A A-M RecordsilSid.^i'oious 
lapsing intb Jecjtyll A Hyde wpeif heyforge^sj toUdbirthe 
macho-rebe^p.ou^persona he’s wpoW to project, much 
nwninksFouns on^^szjTLiyan be/opes yiih Mggs & his Nazi 
much li»Te*C.^f yo%*re sAwMKui, you might 
being portrayed aiAaerely a collection of 
entered in various, ^tractions, but you can 
all the people alp the time. 

8s it< r aJlp|Mai? It means that we’ve been had.il 
stitutes about as much of a threat to 1 

ation as The Muppet Show. In fact, it Jjl 

actually embodies all the seedy aspects of human folly that l 
it soujoyfully points its finger at. Whoever was responsible " 
for sanctioning the final ’product’ (in effect, Richard 
Branson, I would imagine) would have us believe that anybody 
who thinks that modern music can amount to a serious 
articulation of discontent is deluding themselves. The film 
is a stinking, heaving mess of cynicism - presumably in 
accord with what actually happened - an unconcious but self 
1 regarding attempt to illustrate the idea that whatever we 
might do to change our lives is just another aspect of the 
disease masquerading as the cure, a thesis crudely 
encapsulated in the image of effigies of the band dangling 
l£>by their necks from a gallows at the beginning of the filmj^ 

A parable of our times? Probably® But more like Hollywood 
histrionics reincarnated with a cockney accent, the dying 
j grunt of a bunch of jaded, cynical old men flogging a dead 
horse. ~L 7 . — - - Phil Poster 
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You’ve probably heard of The Mo-Dettes even if you 
haven’t seen them yet. They're an all female four-piece from 
London with a single out at the moment called ’White Mice’ 
which seems to be getting some airplay. They certainly seem 1 
to inspire a certain amount of devotion, a bunch of admirers 
of a mod/skin inclination had hitched all the way up from 
London to see them. 

In musical inclination the band are basically R-A-B/pop - 
imagine a simplified version of Dr Feelgood (just imagine 
it????) A strictly up-tempo & you won't be far off the mark. 
Oh yes, they wear kilts & pencil skirts & ladybird's antenae.. 
Prom this it's clear we are in for A GOOD TIMS. And what’s 

wrong with that, you ask? Nothing, I reply, . nothing 

at all® 

I didn't get any of the titles of the songs apart from 
•White Mice' A ’Paint It Black' (not an original, I hasten j 
to add). Nor did I cop for much of the lyrical gist - the 
vocals were pretty much back in the mix, so much so that even 
the introductions disappeared into the audience background 
mumble. I’ve a feeling that it won't have worried them 


rolled together simply by getting up on stage & playing. 

End of lecture® FoS t cr , 
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I was gazing into the 'control room* where the console, 
record decks & assorted equipment could have come straight 
out of a recording studio. Mike was staring through his 
glass pigeon-hole at the dance floor. There were no laser- 
beam lights, no mirrored suits, just the drifting sounds of 
the music Mike had picked to lead into the appearance of 
Lucky Strike on stage. It all struck me as rather odd, but 
then Mike is no ordinary fellow. He runs The Warehouse, 
which everyone in the area now knows as a very good 
discotheque, the reputation of which is about to change 
slightly owing to the appearance of a few local bands. The 
setting is almost perfect for a small concert, with the 
band on a stage flanked by'bars A seating areas A the dance 
smack dab in the middle of the place. The acoustics are 
good too. The basic idea is that instead of just a disco, 
which really only blossoms into life when the pubs close, 
Mike will put a local band on from 9-llpm three nights a 
week or so, with no charge at the door A the drinks at pub 
prices until 10*30pm® So the band is free, the drinks much 
the same price as elsewhere, A if you should decide to stay 
after 11pm, the disco follows as soon as the band finishes. 
Mike doesn't yet know whether it’s working or what effect 
it'll have on the disco, but he's giving it a try with the 
likes of Spider Blues Band , Helter Skelter A, tonight, 

Lucky Strike . 

It was the first time I'd seen the band in action® 
Everyone in the band was wound up, ready to play, but their 
stage experience wouldn't let all the tension go straight 
away. They moved smoothly into * Surrender To The Rhythm' 

A had the fairly sparse audience tapping their collective 
feet A moving closer to the stage A onto the dance floor 
from the start. As a few more folks arrived A moved in for 
a better view A a place at the bar (in some casesl), Grom 
announced that the set was to be split into two, with a 
suitable break about halfway. This is the usual arrangement, 
apparently, so as not to wear the band out too quickly A 
(i imagine) give the bar staff a chance to catch up with 
themselves around 10.301 Classio R^A-B A soul was the order 
of the day for us, as Lucky Strike ran through 'How Sweet 
It Is', 'We Gotta Get Out Of This Place', 'Stand By Me' A 
30 on, finishing the first half of the set on ’Midnight 
Hour'. John Shepard's drumming, I thought, was the basis 
for a hard driving sound with Grom Kelly fronting the band 
well, A handling the introductions with ease® I do hear 
that Grom plays harp too, but in this case he was 
completely overshadowed by Roger Pond-Jones, the guest 
harmonica-player, who must be one of the biggest blokes 
playing on the local scene. He positively threw himself 
into 'Hoochie Coochie Man* at the start of the second set A 
was always on side of stage mouthing lyrics & aiding the 
rhythm wj^th a bit of thigh-slapping (his own, honestl) when 
he wasn't inoluded in a number. Having him as guest was a 
neat move that gave the band a smart, fluid touch, A the 
extra punch when a song demanded it. All in all, very 
capably handled, lads. John told me that they have their 
off-days, as does any band, so go A see them on a good one. 
The band are playing for the fun of it, so the more of you 
who go to see them, the more fun there'll be for all, A 
the better the band will be. (That applies to most bands, 
as anyone who's been part of a small, embarrassed audience 
at a gig that failed to develop much atmosphere will know 
only too well - ed.) 

Although The Warehouse as a venue is limited in its 
range by Mike's personal choice of bands, it's a great 
setting - somewhere new A interesting for local nrusic-lovers, 
as well as would-be disco-freaks. An intriguing combination! 

~ Ken Turner. 
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Line-up : Paul Mirror (vocs/lyrics), Steve Gregg (gtr/bkg 

vocs), Steve Wardle (gtr/bkg vocs), Andrew Felton 
(dms) & Nick Hay (bass). 

Back in Sept '79 the two Steves began looking around for 
others to form a band, eventually met up with Paul in Jan 
•80 4b had the full band line-up by late Feb. They then 
spent two months rehearsing & writing songs at Ram Studios 
in their home-town of Leeds before making their public debut 
at The Marquis of Granby on 26th May (on a double bill with 
Bradford’s Ulterior Motives - another name-check, hehl hehl) 

They played Boston Spa on 31st May & have July gigs at 
Seacroft Hotel & The Royal Park in Leeds, with a couple of 
dates lined up back at The Marquis in late summer. 

On 28th June, the band is booked into Ram to record a 
demo tape (with Dave Whittaker of the band Music For 
Pleasure coming in as producer). 

When I interviewed them, the band volunteered a bunch of 
personal rock histories. Here are the edited highlights.•. 
Steve Wardle was previously in a band called The Mess . Nick 
Hay lived down in Croydon until '78 & was in a number of 
London’s early punk bands with such exotic names as Hairy 
Balls & The Masturbators + Truss (which Nick describes as 
a support band!) + The Failures + The Rubbers + Rampant 
Syphillis ... y’know, sometimes I worry about today’s youth 
- when I was a lad we never used words like rampant. Andy 
says: "I was in a band called Bio-Feedback & we played just 
one gig for which we only had 30 minutes’ rehearsal. There 
were three of us - no bass-player, but no-one noticed thatl" 
Paul Mirror has been involved in music for about 6 years & 
has done over 200 gigs. The Mirrors was the first band for 
which he wrote all the songs & their line-up also included 
Dave Whittaker (already mentioned above). Steve Gregg once 
played guitar in a play, but this is his first band & the 
gig at The Marquis was his first ever. Also at the interview 
was a friend of the band called Merrick who has the 
distinction of having been the band’s manager for about two 
hours (he tried 4b failed to get them a gig at Wig's Wine Bar 
so they sacked him). He once had piano lessons from a 
neighbour. 

The group write all their own songs - usually starting with 
a set of lyrics by Paul. "My lyrics are mostly sexual 
politics plus a couple of topical songs (like ’Oil’ which 
is about the Ayatollah) but I avoid taking any specifically 
political stances." Often Paul also comes up with the rough 
outline of a melody. The band as a whole then hammer out the 
complete song that won't just be a straightforward basic pop 
song - "We like to use a mixture of rhythms & melodies so 
that the song's a bit more complex than just verse/chorus/ 
verse/chorus.Paul says that the eventual aim is to 
develop a new approach to the standard 2-guitar line-up. 

Contact : Steve Wardle on Leeds 673701. Paul* on Leeds 652464 . 

from an intcrviaw ly Nick Tpczek. 



Personnel : Ali White (id voc/some rm gtr), Phil Russell 
(id gtr/bkg voc), Rodger Massiah (b gtr/bkg voc), Clive 
Worley (organ/Wurlitzer pno), Pete Hunt (dms). 

Music : They've been compared with Roxy Music , Talking Heads 
XTC & Captain Bieefheart , seeing themselves as one of the 
bands emerging from the new-wave era with a different kind 
of pop/rock that is catch & accessible without being 
instantly disposable. In the early days, the band worked 
at mixing new-wave, reggae & jazz/funk influences - an 
uneasy blend at first, but one that they now feel gives the 
group its own distinctive style. Live, they do a set of 
18 numbers drawn from a constantly evolving repertoire 
which has included over 50 original regularly-performed 
songs. They attach a lot of importance to the lyrics which 
they feel are better than most - a claim backed up by a 
report in the local press which summed up the band’s 
strengths as: 'good catchy choruses, a really tight 
rhythm section, & excellent lyrics'. Song titles include: 
'Safe & Sound', 'Fatal Attraction', 'Pop Gigolo', ’All Your 
Favourite Flavours', 'Minutes To Go', 'Ego Voyeur*, ’Dog 
The Mind' & 'Another Jungle'. 

Background : The nucleus of the band met at Huddersfield 
Polytechnic (where two were students & one a lecturer in 
psychology/sociology) & have been together for two years 
gaining experience by playing in pubs, clubs & colleges 
throughout the region. 

Contact : Manager (Paul Wess) on Huddersfielr. 46970. 

T from their publicity Ifo f Let. t 

The group : Hugh Gubbin (voc), Hugh Morley (gtr), Chris 
Jackson (kbds), Mick Bunnage (bs), Graham Summers (dms). 

(Mick & Graham are both also in Deep Freeze Mice ). 

The band formed as The Statics in Feb '79 & have played, 
mostly around Leeds, about twenty gigs in all - supoorting 
bands such as Magazine , Mekons , Agony Column , Acreams , 



Crisis * Donkeys , etc. In Dec '79 they recorded two tracks 
at Ric Rac Studio in Leeds (see tape review in WCR6) which 
were intended for release as a single but they didn't have 
the money to release it & "anyway, we felt after the 
recording session was over that the tracks were a bit flat 
& lifeless but that's probably because it was our first 
time in a studio. I think that we did the best we could & 
any other band would have done about the same under the 
circumstances. It wets something we had to go through, so 
it wasn't wasted." 

One of the main problems that the band feel they are 
currently facing is one that they have in common with 
numerous local outfits. "Unless you're doing a support at 
The Fan Club or The University, it's hard to draw more 
than 50 / 6 O people to a gig. So it's a priority for us to 
get out of Leeds for gig3 if we want to reach a reasonable 
number of people. It was good supporting Magazine as they 
drew the kind of audience that seems to like us - but we 
couldn’t draw them in such numbers in our own right. It’s 
a drag that those gigs are few & far between. There’'s a 
club recently opened in London - The Moonlight - that's 
intended as a showcase of bands from The Provinces, so 
maybe we'll get a gig there. We'd like to play Sheffield, 
Manchester, etc. but a lot of clubs seem to be closing 
down & the others aren't keen to risk booking bands like 
us who've not had extensive media coverage. Also, the fact 
that our music's slightly different from standard rock & 
pop means that gigs are harder to find. Most people who 
go to gigs don't like to be offered anything that they've 
not heard before." 

I asked them about plans for vinyl.•• "We feel that we 
now have a more clearly-defined musical direction as a 
group, but we've no money to do it ourselves. There's a 
chance, though, that we might get one side of an S.P. on 
Mole Embalming Records (with Deep Freeze Mice on the flip), 
though that's still very much in the air at the moment." 

Any other hassles...? "We need management & a phone - 
it's a real problem not being on the phone at all." 

The interview ended here, but a l.etter arrived two days 
later:- 

"Dear Nick, after the interview we suddenly realised 
that we hadn't said much about the music. Most bands 
interviewed in the W.C.R.- seem to treat the music as 
incidental & we don't want to do that. 

The main points are these. We like to vary our 
arrangements & avoid the obvious & contrived. One aspect 
of this is the absence of conventional solos ('White Sound* 
is an exception). Creating atmosphere & feeling is more 
important than displays of technical skill. 

It is important to be open to new ideas, & difficult to 
build up the confidence to use them. When bands start 
worrying about showing influences, or whether audiences 
like their music, is where we believe most of xhem go 
wrong, though sometimes it's hard to avoid. 

Likewise, we want people to have to think about the 
lyrics, as opposed to being spoon-fed with cliches. Making 
things easy can make things worse. 

Obviously there's too much here for a W.C.R. article, but 
we hope you can use some of it. (Wrong - ed.) We will be 
sending some photos in the near future. Cheers, Graham 
Summers. P.S. How about a regular letters page in W.C.R.? 
More feedback, we say." 

Finally, the name-change to The Subliminal Cut was partly 
because the band's very different nowadays & so they felt 
a change of name was needed. Also, The Statics was rather 
non-descript & anyway there were several other bands with 
the same or similar names (e.g. The Statistics , The 
Ecstatics , etc.). 

You can contact' the group at 26 Ashville Avenue, Leeds 60 
which is the address of Mole Embalming Records as well. 
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THE NEW100 



t*S! 


Fa/I Club, Leeds -TUB LEAGUE OF GENTLEMEN 4 MARTIAN ‘rCHooi&lRlS. 

Vaulk Bar Bradford- Marquis of Granby, Leed*- chiMAtow/Y. 



NM/ 


FJordtOretM, Leeds ~ 

Margu/S of Granby, Leeds* S?iKE. 

Frirv^vtUt^ra^oti: trpihpus. 
Hoyal Park, Leeds - the g-imh icKS. 
Warehouse.Leafo* fap &AP(rET. 


m 


Tforple^rtftAe'^ceJ^'jy^ rt iff . 

Marquis of- Granby,Leeds - SPiNoES. 
Fn'rtce/il/e, Bradford - stREETFis-mER. 
Royal Park, Leeds -shake bite. 


TI/£ 


Splash One, Bradford * mephisto waltz. 


Vaults Bar, Bradford. - Ulterior MOWS. 

Pose A: Crown, X/A/ey 5 8MCK FERRET STOMP. 

King* Head, Keiigklty * 635 SO-urfRon. 

^cantpv, Bradford 5 k/YifC epge. 

^fefloms Fv-ms, Bradford? mysterious fo°tsXeps ♦ Berts working. 
Warehouse, Leeds = otf* SMIES BAH*- 


T(/E 


Vaults Bar, Bradford = BABY Tuccoo- 

Rp 4e k Cn,wn, rikley * TH * a « ,c «- 
Kiiigs Head, Keighley r CHAINS**. 

Splat A. One, S nd+ord = Counter pance. 
Oddfellow*/}r W *; Bradford * BEATS WORKING. 

Scamp*, &rad-fordl= copsr To coast. 


Warehouse, Leeiv * spider blues BAWD 


WED 

1 


Vaults'Bar, Bradford* Nightshift 

Unity Ha//, Wakefield-SUPGiE * vaad/s. 
White Li'on, Huddersfield* T YEAR itcM- 
Royal Pjrk, Leeds ^treatment. 

War* hou*, Leeds* A*t>Ny column. 


w»| 

♦ 


Vaults Bar, Bradford : cwvatowh. Warehouse., Leeds■» Helter skelter. 

Unify Hall, Wakefield = ***’*+ tpww wra». 

^Ye- Uon, Huddersfield - prw*t* picks. 


Unify 

WKife .. 

St. George’s Had, Bradford *PAvro ESSEX. 

BradfordZlrtjyCrs'ity = THf VAPOURS + *M 


orda-porotXJniVerSify s THE VAPOUR* 

Royalerk | Br^ pLord* Night TRPiHV. 


*Mpyort. 


Rose Re Crou/n., T/h/fy* rWE VX£. 

Queens Hall, Bradford-* nieutshiFt 
fan c/ub, Leeds = cbcKWFY REJECT* 
Fford« Grme,Leedf^ 

Trmevillz, Bradford - PAWVWATCHeR 
Xoyal Park, Leeds * *|pg EFFECT. 


KnZ VFXT Poor . 


THU 


Rose Sc Crown, Ifhky * chawfaw. 

Queens Hall, Bradford* BEATS *°RKtN&. 
Fm Club, Leeds * U1 -r FASHION. 

Fjorii Greene,Leeds * lone star. 
Prinrevi/Ze, Bradford r white spirit. 

Royal fVk, Leeds= tausmaK- 


FRI 


Fforde Greene ,Leed>~ 

ftlntCoxe, Bradford* :re,,Reu &***■ 
St- George's Hill, "Bradford = WHitE SNAKE. 
'Royal ftrfe,Leeds =- WH'TF EAGLES. 


FRJ 

I 


Unify Hall, Wakefir/d .roy^H + the rout 3 oy 5 . 

Fforde Gv^enc, teed* -- pick smith s/Wp^th* flemfwts. 
P*lm Cove, Bradford = sAHCTtoM- 
C leopatras, H.<dder<-f <eld • A VAH v THt AftT$+ MARTI Ad VAHcb. 
Royal Park, Leeds* white faglfs (rfsidenf Fn«y jizikand;. 


Sfn 


Albion Hotel, Hudiersfitld - ail opm the carpet. 

Seacrofb Hofei , Leeds * coWV/x. 
fiforde G-reene,Leedss 
Hadd*r\ Hall,Leeds* THf V/«. 

Whitts Lion, Huddersfield* THE floor. 

PaUi fove, Bradford* 


fayal M, Leeds =T>imy but nice. 
Staying fist, Le«fs * pamvwatchfk . 


SAT 


Albion Hotel,Huddersfield * RHIA /°’ 

5«acroft Hotel, Leeds = coUVix. 

Fftrde ^rtene ( Leeds = vernon k the o-.i.’s- 
HaddoR Hall,Leeds*UcKy strike. 

White Lion, Huddersfield *7WE*IAH STRUTT. 

PalmCoV*, Bradford** u*aa niAtor+ToNv tuff t black Roots bam. 


Foyal Park , Leeds - hem nm shakes, 

cifopatras, HucUtrff 'clJ :cocka/ey ketect^ 
Stagihg fift,Leeds - qVR/1. f W rh 
GluRtns HaWt Braird.* tkpimfus. 


CUU f-forde Greene, Leeds * thp tews. 

Hadfon Hall, Leeds * ciTy limits. 

White L/ort, Huddersfield *thf Pots. 

Fn'/ieevil/t, Bradford /'/unrk)* black ferret siw- 
R»ya| 75rk,Leg/>« HeiT#R shelter. 

-M ^>»t, Leeds - LitnntitHr. 


Warehouse .Leeds = B£*r fr\enp9. 

dlackamore Head, ftHtefactxrfiAfwmaMZi 
Vaults Bar,Bradford*swApewpRx. 


Vaults Bar, Brad-ford* mismuf- "Royal Park, Leeds * h»ltfr skelter. 

Leedfe UmVerS/fy = the Specials + the rov/SNATchers. String Tbst,Leeds = A??BAL. 

ffordt Greene, Leeds -^APAtast top. Warehouse, Leed*(duncty *aesr frienvs. 

hidden Hall, Leeds *un<riAt/AVABoYf- Si -jckimore Had.. Footedract Z ^ €0I AH'/I'Rurn) 

White Lion, Huddersfield -ths POTS. 7 Ifi 

fVihceyil)e, Bradford Hunch) > gipe CfFEcr. 


"r» rwt Greene, Leeds x 

Marquis of Granby, Ltedj 1 motivmtors 
K oyal “farkfUeJs - goff ihc** oh*t 


THf HUNS. 


I Mar^u/s of Granby, Leeds = KMiFfi 6 PG-E. 
Frihctv'ik, Bradford rse?Ev 1 ah strutt. 
Royal Park, Leeds'pop&y tactics. 


-n/£ Vaults Bar, Bradford *TH? iirp>. 

Ro>e * Croton, Tlklty * H«APa>v WiNTUN. 

Kinds Head, Keioh/ey * THE fHE?s . 

Scames,Bradford >1HC ^ 

Oddfeifows Ar**,Bradford ' Rich*#™ wpakjh*. 
Warehouse, Leeds * *Pibei BUIES Bh*v- 


Vaults Bar, Bradford =Mippls 8 . 

Kose fc Crown ,Tik|ey * ***** appeal. 

Kiaqs Head, Keighley s c»apt ro c»a»t. 

Fforde (nreent, Leads = match 8 ox- 

Scalps, Bradford = tapavesE ^olpiEPS-, 

Oddte/ipu /f Arms, Bradford - VW ViHlRU B 6 AT* U/QRKiHG. 


Warehouse, Leeds * spipfR bluff BAMp- 


«^p« T^unTBarT^Adford * 

White. Lion , Huddersfield c *•!•?• 

Royal ^rk, Leeds = ^ivER Uuts Brnp. 

«fldlop Tnn, HdrrogaV«*THE MlRRPR W 5 - 


Fan Club, Leeds s * THE BUHNy/AFH + 3 “F*ts. 

» n » Ffojrtle, Greene, lp ed s' 

Prihceville, Bradford ' 'J'AVfuW fe<'*ri*Av). 

Royal T^rk,Leeds -after park. 

Mifre., KnjresUofju^h - heaven n. 


WP 


Vaults Bar, Bradford'-™ moperates. 

Whit% Lion, Huddersf i'eld = 67 J SQuApRO/y- 
Royal Park, Leeds* goff isacksom * the hums. 

Warehouse,Leeds shelter skelter. 

fijfish c/«b, Halifax - MYSTERIOUS footsteps t Iml bands. 


THU 

II 


The Warebuse,!-<eds* KHiFF ££*■£• 

Fan Club, Leeas =tff photos +- thf vpf. 
Fforde Greene, Lteds - ginger baker. 
Bihcevilfe, Bradford ^VEVRiHB-BR. 


Rojia|_^rk LJ J 1 ee^ jrj= bli^-p PAtf. . —__ 

Bradford University * pressure shockst ulterior, wives* the press* pcfxus. 

Unify Hall Wake M * the 8 sat * thf akryly kz . cieo^tras, Huddersfield *> Echo l the BMfty- 

Fforde Ur4ene, Leeds r pepria/fer . * >tt ^ f L 

Royal Park.Leeds* white eagles. . , ■— — 


CO I Unity Hall, Wakefield = GARY glitter a the Fitter brivp + chppuy ravs + faris W/Wear«w T/KXS*! 

r ^* The fofel, Leeds * the ana-zi/te guffstrut. Adeifo/, Hdrngite • HEAYEAJ 1 7. 

Fforde Grtent,Leeds- Sassafras*. 
film Core, Bradford* rue scene. 

Xoyal Park)Leeds s whitf fag-lbs. 

* supercharge. 


FRI 

II 


Albron Hotel, Huddersflp/d* a°ufh justice . Ro/a/ ftrb L^eds = (rtossy pf^G- 

5eacroff Hotel, Leeds -THE AMAW6-&MFE*TRur. faf „ lhoc/ STR/^ 

Fforde Greene, Leeds *pfronov. 

Haddon Hal/, Leeds = R£» ey£- 
Whifc/Lion, Huddersfield = the uh it. 


Palm Cove, BndforU cyo-Hus. 


SAT 


Albion Hotel, Huddersfield * PRopos/non 31 . 

Queens Hall, Bradford * THF ttTPS. 

Seacroff Hotel, Leedi = PiRty 51 /T V/cF. 

Fforde Greece,Leeds - + passport smu-fs. 

Hadd*n Hall,Leedr = shakf appeal. 

' ,d»er<rf 'feld s 


White L\on, Hudi 


= GLOSSy MAGS. 


Tblm Cove,Bradford? cliht EASTVoop. 

Royal Park, Ueofo = w/cky 
H uddersfield fttyttektu • KiuERMETBft t 
small Hours -r f-m-f. 
Staging R»f, teeds * PErbTioV. 


CtfH Vault's Bar, Bradford = wfteriou* footstep. test,Leeds? atr. 

Fforole Greene, Leeds e tavehN 4 5T«ff® BApgfrs. Warfhouse.Ued* (/uitclt) * jfst FRiEAIT». 
Haddon, Hall, Leeds * AMmiey rFTs. Blaekamore Head^ttfract- kh/ff epgf. 

iVhjfe Lion, Hudderffi'eld - (Lunch )coast to coast/( eve.) 3-Movie. 

Brincei/ille, BradTO f ^ (iuk<0 5 T. B-A- 
Rpyj/ Purk. Lefds = HBITER SKELTER.. 


SVH 


Fan Club, Leeds = PINK Military ♦ J««tJ 

Fforde OrUiM,Ltedis - 
Haddorv Hall, Leeds = ka/iff fpgs. 

White Lion, Huddersfield * TREATMENT. 
ftincevijle ^radford (lunrh) ?• 


5ta g ing Post, Leeds * popgv tactics. 

Warehouse, LeedsO uacI/) ~ bcst friwps. 
Blackamore Head,Pontefr 8 cf*PiRTy sropours. 


MkU Fforde Greene,Leeds - 

” n Marquis of Granby Leeds* HAIR RESTORERS. 
PfiXceville, Bradford * T. G-- SPouS. 

Royal Park, Leeds * SToRMi monvay. 
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Try this 
Programme 



GIG guide 


Vault's Bar, Bradford - coast to coast. 

Rofc * crown , tiklty r AVALo* Hi&Hwny. 

*1*9* Head, Keighley's backslider. 

5csvvl ps, Bradford. ~ #-A) 

0«Ufe\Uw$ Arms, BradW - the seen/e + seats 
Warehouse,, Leeds? S Piper BLUE*? gAALP- 


I Vaidte Bar, Bradford - the a/ew khvg. shakes. 

I White Lion, Huddersfield - local heroes. 


yf£p Vault's Par, Bradford--5TW3IP. 

White Lioa, Hiidders field x TflAMfus. 
Royal fark,Leed s = treatment. 
Speakeasy, Wakefield= tarot. 


THU 


Queens Hal/, Bradford - backslider. 

Ffonde Green*,Leeds - (t-B-A) 

Princtvilk, Bradford* PICK SMITH BAND. 
Boyal Park,Leeds? ***** justice. 


THU 


Queens Hall, Bradf ord - STRAwpip. 

The- feel , Leeds * the Amazing gufFstjiuT. 
F-forde Greene, Leeds* lT-V-fi) 
pn'ncevil/e ,Bradford » WifcHFyvpe. 

Royal Park, Leak - FLilttfr 5<auftP. 


I Fjord*. GrejCHt, Leeds* (T'P-A ) 

Walt* Cove, Bradford « the G-uEsrs. 
Uff/j/ Park, Leeds* white eagles. 


Ffordt Greene, Leeds? th£ fabulous poodles nufyort 

■ftlm Cove, Bradford = (T-p.A.) 

K oyal?ark, Leeds* whiteeagles. 

Thurscoe Ho tel ,Thurscoe (nr. font efracF) e tarot. 


SAT 


Aibiin Mabel. HuddrrsfielJ • (T-M st. George's Hal/,Bradford-pern miph/iwrwwers ) 4 

Seacrof L Hote/> Leeds = (f-W + THe ** CK uesers.l 

Fforii Greene, Leeds *the fabulous poodle * support. Royal Bark, Leeds * confess or. 

HadJon Hall, Leeds = pick 5 * /rH * nNV - $hqme\ Tbit, Leeds * spies. 

White Lion, Huddersfield* treatment. 

|Fa(»*i Cove, Bradford c tab-tab. 


IC*T*l /,/fcl9 ' 1 Huddersfield -- s6*<W*t fuky, 
>fll I (Wens H\ll, Bradford = treatment. 

‘ “l/CU Seacrof t Hotel, Leeds - super. 

|{ol fforde. Greene, Leeds - (T- B-A ■) 

]Haddon Hall, Leeds - citY limits 
Wb/te> Lion, Hidden fold * dawn watcher- 


?a Im Co ve, Bradford * (r, &, A.) 

foyal. Park, Leeds - swe effect. 

foraging Rosy, Leeds ? tar°t 


Vaults Bar, Bradford* ***** * ?mL - 

The Cherry Tree, Leeds * knife edge. 
Fforde Greene, Leeds * (’T B.^ 

H addon Hall, Leeds * rue neat. 

WhiteLibn, Huddersfield - the pots. 

Pnncevilkj'Vrat^ 


Royal Bark,Leeds • helter skelter. 

Stagmj Bist, Leeds - middle ? 

Warehouse, Leeds^/unfl ^* 5 BEST frievps. 
Bla^a^ore Head.fonlrefrac^^ 1 ^^ p,fK5 - 


M5H 


Vaults Bar, Bradford * TREATMENT- 

ffordt Greene,Leeds = (V-B-A) 

Hadfon HaII, Leeds* vrVYL vi/vers. 
Whitt U°n, H udderyfield - the dots. 
TrihceVlk, Bradford (lunch) - ori&iwals. 
Royal Bark. Leeds* helter ^EltEr. 


Strays ?osfo, Leeds •the heat. 

Wlr&iowe, Leeds(tiMcfo ^ ifsr TftiB/vj?s. 

dlacLta^re Head,?‘>*teffdct= TARoR- 


Efordt (rretAe, Leeds = (f. B A ) 

Marquis of (rranl> y, Leeds = sive effect. 
Royal Bark,Leeds - mu&Qins Blight. 


WH 

7 


fforde Greent,Leeds- (T-?-#} 

lAar^uis. of Granby, Leeds^FiYiNG SOURj). 
Fnhcevi//e, Bradford ' /ARp/s. 

Royal Park, Leeds - GOFF TAc/csoy/ tc THE HHk$. 


rue 


Vaults Bar, Bradford^ corrivors. 

Rose *< Crow*, Elkley = KHIFE ev&E. 

Ktry* Head, Keiohlty* MYSterwus F<xn*7EPf. 

Scamys, Bradford* ( r - 

Oddfo,\lv\FS AmyVCdfotrtd ~ ULTERIOR MoTiVEST BEAte WORK/N(r 

WareWw-e,Leeds* spfpgg buies IANv. 


Vaults Bar, Bradford - w°*kihg-. 

Rost 8c Crown, rifcley -taushm. 

Kings Head, Keighley rRHirtO- 
Scarnys, Bradford, -z LT-l-fi 
Oddfelloi/WR*; Sra^o rd -- stureeoh row. 

^'-elAnuSe. Leeds- <>7)0ER BLUE*? BAtYP. _,_ 


Bird well Club, Barnsley^ tarot. 


WED 


Vaults Bar, Bradford - stacks. 

White Lion, Huddersfield --THE auick. 
Royal Barkfoeeds = the *.W. 


Vaults Bar, Bradford. = isfc bawd. 

White Uir\, Huddersfield* miRRor &oy$. 
/?oyy/ Leeds = KUiFE EDGE. 


T HU 


Fforde Greene, Leeds s (T•‘B-A ■) 

fnhteVil/t, Bradford* rnorrey. 
fry»l Bark, Leeds* backslider. 
Turk’s Head, fotle/* tarot. 


I 


Flrts Centre, Bmgley - xVrpE edse r the emmets. 

Fforde Srtene.Leeds " WircHFVKPE. 

YrmceVilk, Bradford * SPRING- offensive. 

Royal Park; Leeds sTHE switch. 


FRI 


fforde Greene , Leeds = (TlF-A,)- 

Fa ini C»ve , Bradford e ([.B-A) 

Poyil Bark Leeds * white eaglbs, . 

Kihjslwj Farmers' Club, Kingsley^nr-fontefteck) 5 TAI^ot. 


FRJ 

I 


Fforde Greene,Leeds < (tb.A> 

"Palm Cove , Bradford - sflrsH* 
ftjysl Fark, Leed> - Wrt/rE EAGLES , 
WewWn House, Wakefield * tarot: 


Albion Hotel, Huddersfield * ulterior motives. 

ScacnjfE Hotel, Leeds = srefkbr. 

Fforde Greene, Leeds < /TF T) 

Haddon HaII, Leeds = eye ' 

W/lite Lion, Huddersfield* the limit. 

Balyn Core , Bradford - Eug-EVE p/>ul r samantha Rose t turret- 


Royal Park, Leeds - the snitch. 

Staging Boyt, Leeds* 


SAT 


fllblirv «.tfl, HvttriflWJ-frB'l! 

Ge^cr^ft Hotel, Leeds. - breaker . 

Fforde Greene, Leeds z (T>B-A) 

Haddon Hill, Leeds - side effect. 

White LioR Huddersfield* KNIFE EDGE. 

Palm CoVt, Bradford * MoyemflyTSv rr/vkiMisdreap. 


fopL Park, Leeds * torn otwaY 

(Free entry with copy of c*/rt*hiWfeM. 
Staging H>st, Leeds * Wife edge. 11 


Vaults Bar Bradford. * tramws . %>ya( fork, Leeds = Halter sknue*. 

Fforde Ireede, Leeds * (T-B-A) .^'M M ' l 

Haddon Hall, Leeds =tKe v/e. Warehouse, Leedsfluncfo* best fiends. 

White Lion, Hudclersf held = (lunch) coast to coast/( tve)THE news. s 

Princevtllt,Bradford (lunch) - MEA/v street. VlackannoreHead, Pontefract* LTg.cy 


SUM Vaalte Bar, Bradford = TAE Quick. 

fforde Greene,Leeds* (T B-A) 

Haddon Hall, Leeds z luigi ana da soys. 
White L /on, Huddersfield = F IR ' 
Trineevil/e. Bradford (lunch)' oyyM. 


Royal Bark,Leeds = hbiter skelter. 

Staging Tbs t, Leeds * lpcal heroes, 
Warehouse . Leeds (lunch) z best friends. 
dhekannore Head,Pontefract (t.b.c.) 


i| Fforde Greene, Leeds * (T- 3.A) 

Marquis »f Gnnhy, Leeds * TALISMAN. 
Rpyal 1&rit, Leeds - knife edge. 


TfoTt reent, Leeds* (T-B- rt) 

J Marquis of Granby, Leeds* city un rrs. 
Royal Bark, Leeds * twisted nerve'. 
Vaults Bar, Bradford *china town. 


Vaults 8ir, Bradford ztarot. 

Rose & Crown, Tlkky - metal fatigue. 
Kings Head, Keighley ■* stacks. 

Scamps, Bradford * /TIM-) 


TM5 Vaults Bar, Bradford - co^tax. 

Rose * Crown, Ilk ley s PROPHET. 
Kfos Head, Keighley = ary limits. 

Scamps, Bradford * 

I Oddfellou/s ^rttts-, 1 


WED V'aulLs Bar, Bradford - ciry limits. 

WhiheUoyi, Huddersfield .-the guests. 
Royal firk, Leeds* metal fatigue. 


> VINYL VlNEUi + BEATS W*RK\NG. 
I Wareteus^'i^eds^'sHFEiL BUIES fr/lAfo. 




U&, ( ^°foo) 

Ss H ' 

pfo sffoT 

R) ,kiW* re ^' - -^0) 


fMlI Q.ueens Hall, Bradford - ciry limits. 

Fforde Grtent,Leeds* fTB.fi) 

PnhceVtlie., Bradford* street fighter. 
Bpfi( T^rfoUeds * agony column. 


fa- dwe^ Harro^Fe / 

^ 7 faLti&fi). ! 


BE WARNED! 


Co^ro^f- ' 


Castle 











tocli 


V’ 'V 


Ptyell 


ALB- End of July gfoc, not: all Jva'lldUlt jf hme of going to f>re?s> (T-B.fi.- to be arrayed) - ring Venues fo check kt>*kny?. 
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BLACKPOOL ROX. No.6 
(10 pages, no price on 
it). This is a strange 
•zine. I can't decide how 
much of it is creative <fc 
imaginative layout & how much 
is just bad journalism & semi¬ 
literate ramblings. There are some 
very odd reviews & a lot more work's 
actually gone into creating the messy 
layout than it'd seem at first glance. 

Either way, it earns a few bonus marks for 
striving to be slightly different. 

Photos, reviews, info, etc. on local bands & 
venues. Two main features are a WEIRD & almost 
incomprehensible interview with local outfit Section 25 
k an interview (disjointed, but just about understandable) 
with a neo-Nazi outfit called War Crimes (formerly Final 
Solution)whose songs are all about killing Jews. Featuring 
these ijs bad journalism - there's a world of difference between 
freedom of speech & freedom of bigotry/persecution/racism. That's 
about all I've got to say about this mag. If you want to see it, it's 
from Anchorsholme Lane, Blackpool, Lancs, (tel. 852945)* 

As far as gleaning info from the mag about the rockscene in Blackpool, 
there's not much that I've learned — it does list two dozen local bands, 
giving the phone nos. of two of these — one of which is The Membranes who 
produce the mag. The main venue out'there would appear to oe Jenks Bar. 

There's a guy out there called Barry Lights who used to be involved in the Leeds 
rockscene. He's been trying to organise gigs over there for West Yorks, bands. His 
address is 48 Crystal Road, Blackpool, FY1 6BS, Lines. (See also in Classified Ads.). 
Anyone wanting to know more about the scene in the area could get in touch with him. 
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They've brought out two singles - 'Death to Disco' k • (I'ni'^ . . Q<) ^ ^ -^e 0 \$>* ^ ^o ^ a®^ 

in love with) Margaret Thatcher', both on their own Redball <t° ^o >CP C 0 ^ c d^ 

Reoorda label* The second of these went to no.5 in the Sounds ^^ 0 . ^ ^° .^v 00 .e ^ 0 4 ® -v. 

alternative chart. I'm told that they've also got an album now^^ * 0 ^ . <§& +*> $> .✓ -o^'* . 

out that's called 'Instant Classic*. VV^ ^ ^ x <&' 5 >°\' 0 

A fun k slightly anarchic band with a rough k raw sound, they'vAJ\ $ V° ^ 00 ‘ ^ 




not had an eaiay time finding venues in their area that'll accept 
them. Several of their early gigs were prematurely terminated by 
management at the venues. Through The Collective (see opposite) 
have helped to build up an active looal scene in the Burnley/Nelson/ 

Colne areas. 

The band ,Jk The Collective had sizeable write-ups in The Guardian k The 
Artful Reporter last January A- the band has regularly had good coverage 
in some of the national music papers - notably Sounds. 

Having worked hard over the past two years in what was a very low-profile 
local rock scene, they've built up a solid following, but are still short of 
gigs outside their, home county. They're currently trying to line up some Yorks7 
bookings k should be over here in the autumn. If recent reviews are anything to 
go by, they should be worth catching 
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This is a slightly rough demo tape which I suspect 0 
is the band's own work rather than a studio job. But 
it's good enough to give a taste of what the band's 
about. 

'Water Street' is a straight rock song with white reggae 
k new wave garnishing on the top. While the song's fairly 
non-descript, the band do quite a nice job on it. The 
vocalist has a good but unremarkable voice & there's some 
interesting lead guitar for those who like to look for 
instrument-heroes in their bands. 'Shut Up* is much the samec 
The band is tight k there's a bouncy touoh to their songs that lifts them out 
of the dirgy just-another-northern-rookband mould. However, they're still a 
little too much in the traditional British guitar-based rock mould for nay 
tastes, offering nothing that's particularly distictinctive or innovative. And, 
as for the Clash influence that their letter claims, I honestly oan't hear it 
anywhere here. Next up is 'She's So Attractive*. I wish the drummer didn't make 
every number sound exactly the samel Otherwise, this is o.k. Finally, 'Something 
Wrong'. I like the guitar on this. 

Overall then, this is a good straightforward commercial rook band, if a little 
dated in style. They seem to have problems accepting the fact that punk/new wave 
has changed the face of rock. Maybe they should aim more at H.M. & not try to 
straddle the chasm between '63 Jfc *80. Anyway, they're gigging locally, so don't 
just take ray opinion - go along k decide for yourself. 
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This page was supposed to carry a large feature on a 
new Bradford band called Heaven Seventeen * However, 
when I came to type this up, I couldn’t find the text 
of the interview or the photos that I’d filed away. 

So, with profuse apologies to them (& the promise that 
when I find them I'll run the feature as originally- 
intended), here's a report on the group. 

For several weeks, I'd been getting 'phone calls 
from some guy with a new band. He didn't want to meet up 
with me in a pub, but was insistent that I take time out 
to come down to their 'rehearsal studios'. I'd been 
putting it off because I knew it'd take up some time & 

I'd a million other jobs to get done. However, I 
eventually agreed to meet them in The Churchill, 

Bradford where my own band end up after rehearsals. 
Rehearsal over, I'd just got in a game of pool went 
they arrived. Five minutes drive in their tiny van & 

I'm being lead into an old warehouse, expecting to 
find a couple of tatty amps & a tape recorder stashed 
away in some cold backroom 0 Wrongl 

Heaven Seventeen are 5 guys in late teenage who hold 
down dayjobs but have virtually given up a social life to 
become a rock band. Sack of them (plus the two roadie/ 
engineers) has sunk £1,000 of savings into buying gear. 

No rich relations, it's all their own money. With the 
result that they went to J.3.G. in Bingley & bought 
over £7,000-worth of gear. In a rented warehouse, they've 
set up one room for rehearsing, a second - adjoining the 
rehearsal room - for mixing & a third, a sizeable hall, 
is being done out so that they can use it to do showcase 
performances to invited friends of the band. When the 
conversion work's finished, they intend to have the 
rehearsal room/mixing room operative as a proper studio 
to serve the band. All this, & they've not yet done a 
gigl 

The band's members have only been playing their 
instruments seriously for the past year or so &, as I 
listened to them running through a short selection of 
their original songs, there were a few rough edges? though 
the numbers are good, with a couple that I particularly 
liked. With the gear to give them an outstanding stage 
sound plus a well-rehearsed set (they work most nights 
for several hours) of promising self-written songs, they 
are a band that deserve to do well. They've had some 
bright posters printed. I suggest you look out for them. 
They've certainly worked hard enough to deserve an 
audience. 
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ROCKABILLY REBS - E.P. (own label, ’79)- Rockabilly's what 
Matchbox are currently riding as they clock up a string of 
hits for themselves. Their nearest competition is an outfit 
called Whirlwind . If the genre takes off, then Bradford's 
reps, & a popular outfit in the local W.M.G.'s, are 
Rockabilly Rebs. Their HP consists of 4 tracks - 2 their 
own, 2 covers of standards. The A-side offers their own 
'Boot Hill Boogie' which has just the right guitar sound 
<fe is fronted by a good vocalist. Being a blend of country & 
rock'n'roll, it's easy to see why this cuts it in the clubs. 
2nd track is a fairly good version of 'Ain't Nothin' 
Shakin'*, Turn over for 'One Way Train' which has an 
irresistable steam-train rhythm coupled to a catchy walking 
bassline. Neat guitar break too. Finally, there's a good 
version of 'Alabama Shake*. I'm a mug for this sort of 
stuff - love it. I'm told they've another release in the 
pipeline - will look out for it with interest. 

KILLERMSTERS - 'Twisted Wheel' c/w 'SX225* (Gem, *80). 

Back in the mid-sixties, The Twisted Wheel was the 
Manchester club to which mods travelled miles for all- 
nighters. The Huddersfield superstars come up with a good 
mod song here that's got a Geno Washington guitar sound + 
the party feel that's on Secret Affair 's singles. Slightly 
bland & derivative, but a fine single for all thato It 
would have probably got into the lower reaches of the 
nation's charts if it'd had more airplay. B-side's also 
good - maybe even better than the A. I sure you all know 
that an SX225 is a Lambretta scooter (i think 225 refers 
to the number of mirrors &/or pendants it'll take), 

THE DONKEYS - 'What I Want' c/w 'Four Letters' (Rhesus 
Records,'79)• This is a powerful piece of driving new 
wave pop that got a lot of airplay & was plugged heavily 
in the music press. It should've made them popstars... but 
it didn't. Rough justice, it's a bloody good single &, 
rereleased on a major label, could still do it for them. 

As that's unlikely, unless you can pick this up in the 
second-hand racks, you'll just have to take my word for it. 
B-side's nearer to raw punk - a bit heavy-handed, but with 
an interesting mixture of vocals. 

THE JERKS - 'Cool' c/w 'Cruisin' (Again)' (Lightning '78). 
The second single from the band that John Keenan (manager 
of The Fan Club, Leeds) described as Leeds' first punk band. 
A-side is odd. Neither one thing nor the other, it mixes 
punk vocals with melodic keyboards, standard rock guitar & 
basis drumming. It's alright, but no big deal. B-side is a 
bit ordinary except for the keyboards. Oh, & I like the 
use of the back-up vocals on the last couple of lines. 

JOHN POTTER'S CLAY - E.P. (Nighthawk Records *79). I was 
interested to come across this because Jerry Clark of the 
Bradford band Coast To Coast mentioned playing on this, 
though he never even got a copy himself (see profile of 
C. to C. in W.C.R. 4). Four tracks, with Jerry on guitar 
(mostly rhythm) on all but 'Down The Line*. First up's 
'Seaside Sally' which is R'n'B with a happy-go-lucky feel 
to it. 'Sister Sunshine' is slightly more bluesy (esp. the 
keyboards on the verses). Flip for Roy Orbison's 'Down The 
Line' (only cover version on the E.P.). This is a Jerry Lee 
Lewis type of number, complete with rattle—along 
barrelhouse boogie piano that's nicely echoed by the 
guitaristo 'No Use Hanging Around' has a bit more of a 
rough pub rock feel to it. Again, the piano's great. 

Hd> C\°t 3 ny rtor<ds> l/u ly^/9 MaT /h-e# iKiq ht 

‘Till ? T'm hyr/lg & but Id arwyrthes&Ye&hlechdrn.. 

Ihty yne.pn ,£ you're 



pays IS 


































Its Bthiis 

ODDFELLOWS ARMS. 696 HARROGATE ROAD, BRADFORD THE ROYAL STANDARD in Bradford is now under 
(tel., 611944) is a good new venue that needs new management. It's large music room has a 
your support. Bradford hand Beats Working have good stage &, until recently, served as a 
persuaded the landlord to let them use his new major punk venue in the city. The whole place 
club room (known as Oddie's Music Room) for a is getting a face ift at the moment, but will 
new wave music night every Tuesday. A brand probably be back in action in early autumn, 

new extension on the pub, the room holds over However, the managers very wary of rock bands 
200' people fc. has a large stage, lighting, etc. & certainly doesn't want to continue with punk 
Beats Working lay on a p.a. each week + new He plans to try Country-&-Western, etc. Let's * 

hope he'll have rock bands at least a couple 
of nights a week. Should be a good venue if so 
because there'll be a steak bar in the room 
to the left as you walk into the pub. With 
food, drink, rock & pool what else could you 


wave disco. They do a half-hour set early on 
in the evening k then have a guest band for 
the main spot. At 30p in, this is very good 
value. Bands booked or being booked for the 
coming weeks should include Ulterior Motives , 

Mysterious Footsteps . The Idle Rich , The Scene ask for. 

Agony Column . The Switch , etc. The club runs DcnPT . T , 

every Tuesday, ?•30-10.30pm. The pub's just Leeds has changed hands & the new 

next to ficcleshill Baths (on the Thorpe Edge, f* y doesa * seem interested in continuing with 
Greengates or Apperley Bridge bus routes - ie j 311 s anyway, e brewery are converting the 
routes no. 629, 632, 633 & 635)* Bands wanting downstairs room * so it's not available any 
to do the gig should contact Gareth (B'f'd m ° re « 

39°089 after 6pra) or Richard (B'f'd 63814-1) 5PLA3H ONE in Bradford is giving up its Tues. 
both of whom are in Beats Working. night electronic music disco-&-band programme. 

THE TAVERN IN THE TOWN . WE3TGATE, BRADFORD 1 * £ ot P r ° ved popular with regulars in the 

(tel. 25008) is trying out bands from the end ^ Peters from 

of June on Friday & Saturday nights. Again, if .. , * —- altz (17th June) will be 

this venue is to be a success (& not revert _ — _ 0 P gy NlcK tocisk 

back to the dreaded discol) then it'll need 
your support. Some of the bands that'll be 
invited to do gigs there include Counterdance , 

Vex . Mephisto Waltz . Man Ray's Haircut (goo"d~ 


name for a band!), Mysterious Footsteps & 
others. Interested bands should leave a 
message in the pub for Jack, who's the guy 
running the programme of bands. 

THE MITRE in Knaresborough is a small pub 
venue that's being run by a member of Harrogate 
band Vynyl Diners . More details about this in 
next issue, but if you're impatient you can 
ring the pub on Harrogate 863589 - the guy who 
runs the gig is called Andy, whose band has the 
distinction of having the same infectious 
initials as Val Doonicanl 

QUEENS HALL in Bradford (now under the control 
of John Farquhar - who runs the Vaults Bar - as 
far as band dates are concerned) is starting to 
feature live bands on a more regular basis. 

John is keeping the venue open at weekends all 
through the summer (as it's the college 
students' union, it usually closes for the 
summer). He is hopeful that there will soon be 
a change in the terms of the licence so that 
the general public can be admitted (currently 
it's restricted to members k their guests - a 
limitation that's been the kiss of death for 
the past few years. Let's hope this venue soon 
regains some of its former popularity*. 

THE WAREHOUSE in Leeds (tel. 46828?) - formerly 
an ultra-trendy disco - seems to be moving into 
live music in a fairly big way, with plans to 
feature bands on several nights each week. 
Already, they've given Spider Blues Band a 
Tuesday night residency, have Best Friends 
every Sunday lunchtime k Helter Skelter ("who 
already have a Sunday night residency at The 
Royal Park) look like taking Wednesday nights. 
Other nights will have bands doing one-off 
gigs. Bands interested in securing gigs there 
should get in touch with Mike, the owner, by 
phone or else by calling in person at the 
club. 

CLEOPATRA'S in Huddersfield has opened up to 
major punk bands on Fridays &/or Saturdays. 
These gigs are being booked in by Ray Rossi, 
manager of Slaughter k The Dogs . It looks like 
Huddersfield is fast becoming the only town in 
this area that has several weekly punk venues 
(the other notable one there being The Albion). 
But the city already has its name engraved in 
the annals of punk history by being the last 
town in England to host the Sex Pistols (Xmas 
• 78 ) before they went to The States & there 
split up - J.R. going to (oops) P.I.L. 

& SoV. heading off to play bass for Presley, 
Holly, Hendrix, Joplin, Morrison, etc. 

PALM COVE in Bradford continues to fekture 
local bands, but is also expanding its 
programme of top-line reggae acts. So, it 
looks like there's at last a regular venue 
for live reggae in the area... not before 
timel 



Fanzines - thg^.I.Y. 
equivalent ofy\were in the 
sixties & early seventies 
termed 'alternative' press 
- have sprung up in vast 
numbers since the punk/'77 
movement against the m.o.r. 
rockscene; Sniffin' Glue , 
Mark Perry' s ' zine ; having 
lead the field. 

Here are some that've come 
through the mail to me 
recently - there'll be 
others covered in future 
issues. In previous issues 
I've mentioned Damaged 
Goods (Knaresborough) & the 


now-defunct Town Beat 
(Huddersfield). On page 12 
of this issue are mentioned 
Blackpool Rox & the 2 'zines 


from Burnley, Cat Ate The 
Dog's Dinner & Revolt In- 


Style . 


Total Disdain No.l. lOp for 


10 sheets typed one side & 
stapled together. Clash, 
Killermeters, Mick D'Chaucer 
& reviews, articles, etc. 


No big deal, this. A bit messy & few new ideas, though some of it makes 
quite interesting reading - expect much more of future issues if it's to 
justify its existence. Certainly no replacement for Townbeat . From an 
unspecified address in Huddersfield. 

Lens Nos.1-10. (full set from Spring ’77 to date). Began at 15p, up to 20p 
since no.8. Wakefield*s irregular rockzine has local scene + a few bigger 
names in each issue. Layout's interesting & varied (within the limitations 
of cheapo printing - just black on white paper, sheets stapled together). 
Also has poems, fiction, etc. Good use of fotos, but some awful line 
drawings. A Lens Special - 45 British Groups From The New Wave is an 
interesting idea with foto of each band + a short write-up. Shame that 
the write-ups aren't up to much in places. However, at 20p it's still 
excellent value. Most issues are now sold out. Ed. Mick Herrington, 24 
Peterson Road, Wakefield (tel. 62934). 

Vague Nos.1-4* Some 20p, others 25p. Covers Wiltshire (with what???) <fc 
comes from 'Butcom-be', Castle St., Mere, Wilts., BA12 6JF. Editor is Tom 
(real name Steve Thomas). I like this one very mucyi indeed. Most important 
of all is that it has ambition, with each issue be'ing a vast improvement 
on the previous ones. No.4 is almost handsome. Usual mix of local bands + 
some nationals/internationals. I like the weird cartoons. If you wanna see 
this one, I've some copies - 3end 50p & you can have all 4 issues by 
return of post. 

All The Poet3 Vol.2. In which a bunch of old hippy poets hide their words 
among a whole lot of good artwork & some nice bright colours - which 
doesn't change the fact that the words are more crap than poetry. The 
editorial on the inside back cover is a cry for a return to the good old 
positivism of America in the fifies...o yeuchl It's 30p from 77 Templars 
Ave., London NW11. 

And here are 4 reviewed by self + Ken Turner... 

Shake 7 (15P “ write c/o Rough 'Trade, 202 Kensington Park Road, London 
Wll) • Mod mag that's quite good. Interviews & reviews that are readable 
if a little dumb at times. Interestingly, not as blinkered as the mod 
label might suggest - this issue has interview with Spizz & reviews 
include The Beat & they like Nine Below Zero. No gig guide, so it's more 
what has been than what will be... but so's the whole Mod movement, innit? 
Tales Of Dayglow comes from Steve, 92 Kenwyn Drive, Neasden, London NW2 
7NU. It's 20p & is one of the better ones. Comments & reviews from all 
angles - some direct opinions, but mainly observation. Interestingly 
written - good journalism. Plenty of variety for the reader, including 
ultra-sick cartoon & a creepy story. Features Slaughter & The Dogs, U.K* 
Subs (R.I.P.), Capt. Sensible, Mysterons, Pretenders, J.J.Burnel, etc. 

The Poser No.5* A photozine. A good idea. Just photos (of gigs in 1st 3 
months of '80 - a selection of pictures from each of 5 gigs - Clash, 
Flowers, Slits, Au Pairs, Pink Military). Also one article per issue on 
taking photos - this time it's 'Developing Your Own Films'. Most of the 
photos in here are black-n-white, but there's interesting use of colour 
wash on some. Capturing of the sense of live action in these photos is 
great. Done by Neil Anderson, 4 Palmerston Crescent, London N13 & printed 
& published by Better Badges at 25p +• 15p P&P. 

No Easy Answers No.1. is from 56 Grangemill Rd., Bellingham, London SE60 


Punkzine - punk music./politics/art/anti-style. Features a Crass interview 
plus Poison Girls, Cyclon B, record reviews/gig reviews/lyrics/etc. Chaos 
used to good effect in the layout - plenty to read here for your 25p. Ken 
quite likes it, I tnink it's great. How about you....? 

More fanzines in future issues - if you're travelling round the country, 
do look out for regional music mags like these - there's now one in 
almost every town. Most a cheaply-done duplicator efforts, but that's not 
to say they don't have something interesting to say. Touring bands should 
contact local fanzines - write-ups in them are often more likely to be 
read by rock fans/punters in the area than (say) local newspaper or even 
nation oress coverage. They offer an alternative to the national muzak 
press that's smaller in circulation but far more accessible & much less 
likely to twist what you say *&!ov try to sell you as half a million things 
that you aren't^weren*t^never will be. 

...& so, people, we come - once again - to the en? of another page with 
space enough to say hello to Mandy; in Aussie^Now j[et off this p^^ 
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NJt- f\ Wide se'ech'o* of -fanzine* i* avails*fn>m (a') Better 2.S6 Portobello Rd. ; Lonely W Id. (01 - 9fco-5S)3/*) or(b) Rough "TrdJe^oZ foniirytw'Vgrk "Road, LomAon Wll. £01-717-4-5It) -nny or wnfofor their /iVte Wilable 

































































Written it compiled by N/ckToczefe. 


■ w BBS Radio Leeds; is talcing its rook programme. Metrognome , off 

M ^ the air during summer - using 'the cuts’ as an excuse. That’s the bad news... 

with last show going out (5«45-^30pra) on Wed 25 June. The good news is that on Wed 
2 July (6.30-8.30pm) there is a special rock programme to see in the summer in which 
the entire two hours will be devoted to local bands - DON’T MISS IT. Also, for bands 
doing gigs during the summer, carry on sending in dates because the Metrognome team 
are going to make sure that the gig guide is slotted into other programmes - in fact, 
they are hoping to start a daily rock music diary slot to help maintain some local 
rock coverage. As you'll see from the advert, on the back cover. Eel Pie (Pete 
Townsend’s record co./studios/video teara/etc.) will be up in Bradford in July giving 
local bands a chance, for £100, to get a sound-^-vision video tape of their stage act. 
The two main points here are (a) with video as the coming thing, many bands are already 
using it to get the big guys interested (it's cheaper than numerous badly-paid showcase 
gigs in London where invited music press/record co. reps/etc. fail to turn up) so it 
looks like a good thing to get into & (b) with their usual rates fixed at £ 253 , this 
really is a cheap offer. What you get (according to leaflets in front of me k ’phone 
conversations with Eel Pie) is one hour of set-up/sound-cheok time followed by an 
hour of recording. It's an 8-track recording that can be done live or can use you 
miming to a studio recording or can use a mixture of pre-recorded k live takes for the 
sound. Visually, you get a full-colour video film using three cameras. So, if you're in 
a band k can muster £100 between you, it sounds like a good idea. With basic editing k 
cost of the tape included, there shouldn’t be hidden extras - k it should only cost a 
further £10 to get second cassette of the type that’ll show through a home TV video 
machine - hire ene of them & you can watch yourself on TV at home - bring back 
Crossroads, all is forgivenl Leeds band The Squares (who're excellent live) have a 
new single ’Oh, Buddy Holly' due out in late June on Airebeat Records. Around same time 
Mirror Bovs (also Leeds) have ’Captain Scott at Tiffany’s in a Jumble Sale Soup' out 
on Wort ley Road Records (it's a 3-track e.p. of ’At Tiffany's* c/w ’Jumble Sale Soup* 
kr. ’Captain Scott' - which goes some way towards explaining the ludicrous titlel). Also 
onto disc in June are Agony Column (see review of pre-release cassette elsewhere in 
this issue). Bradford club band Ocean have a single out in June that contains two of 
their own songs* Also on the club circuit, Rockabilly Rebs are planning to bring out 
a second disc (see review of their first elsewhere in this issue). Bfest new band name 
award goes to the punk outfit who're on at Albion, Hudds. on Sat 22 June (see gig 
guide). Went into Ric Rac Studio in Leeds & caught Cuba doing the finishing bits on 
•Wireless World' which will be their next single on Ariola Records - & I think it's 
excellent. The studio's quite small (it's in a converted cellar) & has just gone full¬ 
time after a few years as a part-time studio. It's the best gear of any 8-track studio 
in the area k has a totally committed & involved engineer in Mike Robson (who also 
owns the place k lives above it) - an experienced musician himself, he makes a point 
of trying to understand what each band's about so that he* s working with them - more 

Like an extra member of the group than an outside engineer/producer. Certainly, Cuba k 

Shake Appeal (who were in the week before Cuba ) have not found better than him & Ric 
Rao - k both bands have had quite a lot of studio experience. Two dead record shops: 

Soene k Heard in Leeds k Pearsons in Bradford. The two had the same owners &, appear to 

have bean losing money. Shame to see them go. More k more people in the music biz 
seem to be taking an interest in Bradford as being a place that’s likely to grab the 
nation’s rook focus some time very soon. John Peel & Pete Townsend are among them. 

One dead, band.•• in oase you've not yet heard, Bradford's Radio5 split up at the end 
of May. They'd just put in an excellent Peel session k looked all set for bigger 
things. The various members should be reappearing with new outfits in the not-too- 
distant time to come. John Parker’s words-A-music show 'For The Price Of A Pint’ is 
at Bradford’s Theatre In The Mill for 4 nights (l7th-2Oth June). 7 .30 start @ 45p in. 
Quests include Rufaro k poets Little Brother k Willy Beckett. Cassette distribution: 
young guy called Neil O’Connor writes to say that he intends compiling a catalogue of 
D*I.Y• cassettes currently on sale k is keen to hear from anyone selling them. Wb also 
welcomes ideas r info., etc. His current plan is to distribute the catalogue as a free 
insert in fanzines, etc.. Sounds like a good idea. He can be contacted at 135 The Sough? 
Nferthowram, Halifax, HX3 7DH. Whilst on the subject of cassettes, I hear that there's 

a oompany setting up with recording gear k a fast tape copier as a mobile, touring gigs 
recording bands k offering instant oassettes of the gig to punters as they leave - only 
works for bands not signed to a label, but should be an interesting development. 



PRODUCTION PRICES t 

————— 1 11 ■ .I . ... 1 

tWi v*tA & 


1. ALL SMALL RUN PRICES INCLUDE VAX: 

2. ARTWORK MUST BI CORRECT SIZE 

3. REDUCTION OF R/W ARTWORK £1 

4. MORE THAN ONE DESIGN IN EQUAL 
QUANTITIES IS OK 

D.I.Y./ ONI OFFS - lj" 4 2j» 

20p each ♦ lOp PAP 

UNDER 100 - lj" & 2^" Colour Xerox 
10 off - £2.50 ♦ lOp P&P 
30 off - £6.60 ♦ 20p PAP 
50 off - £10.00-*- 50p P&P 

- -y^ 

100 OFF B&W Colour 
l 7 ' 1£*' l£" -£11 £13 ♦ 50p P&P 
. £ « £1 ? + £1 w 


sec »gyp 

• 

1. PRICES EXCLUSIVE OF VAT & CARR. 

2. ARTWORK ANY SIZE, MUST BE 
COLOUR SSPSRATED 

3. ALL DESIGN WORK EXTRA 

4. 3 WEEKS DELIVERY 

■ 

SET UP 1st colour £10 

extra colours ♦ £15 

Hake up 1" iJm ij«» 2i" 

500 - £25 £25 £30 £30 £35 
1000 - £35 £»*> £45 £50 £60 

ALWAYS EXTEND DESIGNS BY 4" 
DIAM. FOR WRAP-AROUND. 

286 P0RTOBELL0 ROAD 
LONDON WIO 960 5513 


Del) 1 don't know 
kowyoor dad’s 
3<>nna fcak.e cfc 
Charlie.• -he, 
was dead 
you. Comtny 
1 fvtniJ./ 

racket... 




THE 

COMMUNICATIONS 

CENTRE 

(a posh name for a "basic facility) 

offers 4-1RACK with DBX 
at £3“50 P«h. + tape 

Gear Includes :- 

TSAC 3340, DBX, ITAM 10-4 desk, 
LSVERS-RICK E200, REV0X B77, 

0RBAN REVERB, FILTERS, GRAPHICS, 
etc. 

FULL D.I. + MIKES hy AKG, CALREC, 
etCo 

RING. ALF or MOYA on B»F*D 22769 . 



b^-RRHLEH 



RORD,LEEDS L5I2 HDR.^ 
fceL Leads *m- 50 ‘ 4 M-*di 



Wakefield vrma. 


Basic Rates = £ 8*50 per Lour. 
£80 j^or a 10 hour day 

SPECIAL OFFER: - 10% discount on 
production oj this advert. 

M- VVS0M* is a neu) phone no. 



page 17 
























































Clues Across 


to 


""lAllced ; »v>fc 

^ Hit irvpwtivtkj, AS A. 

A> %Cf*Gy\ Cholic in b^cbiM.nl 
/ ‘ < 4p "i*kes a ticket. <» 
WibU btAw««rs b«Xbf£- 
cwtAin Jfces ok.. 

^ SoovHs like tluet^At IicaM 
vsieoAoV . C 1 *-) 


tt, /'lob wiA Ioaa odds -for ujtvib 

Wm[<* dc»*^A !►•> Wt’mt>Wd»A. (%£) 
*3> ^*©«e wi^i bread is 1^^ 

=> skAu*/ (*t/3,i4-) 

Tbnewi.vVt rw-» cufc. -Et’s.. 

(* ; 3,»4-> 

2J, A«io|>k 5 4cMr\ "to Atfcrock 
AlkC^tien, (if) 

Gxnb kak£-Awau _& r ,vw 
Sifjpw't? (2 ; *f,2y J 
^ *p Admission *tb roofsejfc) 

®fc 6 a 4 ba*^S, but phamW jet's 
«ktfACk . (0 O-o 

25. fut vjifcb / u*»«ter br€AlCp\st. 

Cloes 


Iv &\ 
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«A noth ',! "This is classical ! (s) 
*iDwf l)onevqrt meHew. (fc) 

3; Without basement , Ca*V t be 
A fub. ^2,(e>y 
H^fiv’itAr imm . ^fe) 

S,*Y.€noe.| leads Cburch iTbrft’s 
r'ow be Stands . (fc) 

T' k^tll known moron . (<»} 

^Tpoi 1 N’Te4 came. ,rounMi^ told 
u$ bow ^ w««t. ^li) 

IMvI hear ^ou,3Ave Edmunds, (*8) 


s 
I 

VU 

P 

/ 5 > On her Idee , or on mu collar, 

^h^s.T-8) ° 

*> How bin? Cheers ! (2/4-) 

fl^ASC cbOnAC at tb£ wheel f(i) 

2o> I>riving ^owtr. (<o) 


rauaiiHQ^Hacintanaia 

a % □ vt. wj/.u w. ay//a m u w 
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N©-«*r*e yyok* ifc ; So n © 
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iie5 


Only a small Band Aid section 
this time - bigger one nett 
issue. 

Primarily for neu) band* ujor 
makers, bere’9 a bit on 
actually market^ ij-our 
outfit, you. skoulol devote- 
9ome ca^b to printing costs. 
Wht you'll need is (a) t/ie 
6? seif fehe ba/ta /9 
promo tors, agents, record cois, 
etc. [h) the Meant to let 

Cent 


page JB. 


tile public kvu>u/ you. eyi/s-t 

to catch join iti/e. 

Busmens publicity. Cheapest 
is jus t phone calls/letters 
pushing bhtcjmip. ft phone 
is essential for them to 
contact you. Leber-headed 
note paper irnpre^es better 
than ordinary paper .- these 
car \>e ksitf-ctaine & copies 
rum off at dm instardpnnt 
skop or smalr printers. But 
b€MJb>re, pr/ce^ tary 
euorwiously, 90 ^ 4 op aroK/i^. 
C-et info■ sheets rwn off 
sphnq like-up + bade info, 
on tfe banl. Business cards 
are also useful, Vhotosof 
the band hdp t°° - esf&klly 
with getting good ptess 
coverage, ids.- Buu a copy 
of 'Brckdngz % fort’ ff-rwx 
any pood neiusagent) - there 
ar-e toW-Cost publicity 
Cervices? % printers vf 
every kind advertised in 
there. Companies like 
\nk\kerpmt do p&ckzge 

desis effenhg uyu pkfby 
kfterkeads, popery, stickers, 
etc, to promote VoVjr group. 
F\ sample tape fc^se/tejof ‘ 
(dm b&nd (kom-ncorded, live } 

(Vi a 9 tud/p) will he/p ty-etgip 
& ftcori ca. interest [unless 
iff bai-r^lijy ^ umr 
WndS pooriY, 

5treef publifvy. free <jy 
guide I ishntjs'm nahmndi & 
local rncstcpress, loul papers, 
tea 1 ralfo; postersh nd-mt t 
duplicated oy printed', leaflets; 
stickers & badges-Til be )i>hmj 
ptedia addresses/phone 710 s. in 
neitish. imxm stuff, this 
rock’n'roll,isn't it-! 


• ’-HlA W± aiJliOH MJ01 (t.l - 33VM H SMNi V3A3N tjttiHl. UlHf 




































































aUEIiS Mill 


FOR THE FIRST TIME EVER 
OPEN EVERY THU-FRbSftT NOT 
THROUGHOUT THE SUMMER 
FEflTURIWG LIVE BANDS & DISCOS. 

Also, some dates available tor private functions 
-contact John Fanjutiar, manager on 392712.. 

MEMBERS’ NOTICE 



Bradford Printshop 



You c<xa pvtAl' uour own 
poTve/s for'cosh rnafortals 


Wc CftA pV»/\T ^gS IAA 

ofc reasonatne prices 
For details 
Phone 22518 


RIORRC 

SOUflO STUDIO 

Ifrlf vV« I Liii@ 

mm&at like 

this.. A 


.X, 


Track 


SOUfVDCRRFT 1" B-TRRCH + DQX 
REUOX m 
BREAiELL T19 

CUSTOM DE5H 
ftJRHRNICHI CASSETTE DECK 
MR5TERRODW STEREO REUERB 
RLRRH TEKIUIC DIMIO DIGITAL DELRS 
DAill HFIRMOMSER 

" D|V 3if n^Rias OELfly/rtmv&Efl 

'■ - DfU?E GRAPHIC EG 

RUDIO a- DES/EfU SCAPTP RACK 

NOISE ZHTE5/EXPRNDER5 
C0NPRE55DA5/UNITER5 
DEmwme FILTERS 
DUflD/TRAiniOy/flURRTQfVE NDA JITDR 

5y5TEn 

BELL STEREO FLRIVOER 

RUDID DE UE LOP ME HIT 5 CQWP’s./LIPVTEffS 

l\J£UHAfll/ Rh&/ELECTROyDICE NICs. 


fill this For the basic price of HO per hr 
which is the same pr/ce as any ordinar y 
8-trach studio. Reduced rates For lOhrs. 
or more. Ring Mick on Leeds b3J711. 


Ue Also Hfiue Records Pressed Amo Reler seo 
□ru Our Ouru "Luo&r&e Label”. 


RIC-RRC 

snuno STUDIO 






















MOBILE 

will be in BRADFORD 

JULY 21st-25th 
we invite LOCAL BANDS 

TO RECORD 

SOUND/VIDEO 

PACKAGE DEAL 

■Combined 8 Track & 3*Colour Cameras 
■ 60min. Video Cassette 

£99inc. 

Bookings & Details RING—Kendall,on 

BRADFORD 42096 


When you're thinking 
of recording 

Masters or Demos you'll need a studio with a reputation for good sounds, 
good engineers, and a friendly relaxed atmosphere. 

A studio with the facilities you want, 16 track or 8 track available by the 
hour or on day bookings. The effects you'll need like 
Flanging, Echo, Reverb, A.D.T. Noise Gates, Compressors, Harmonisers, 
Dolby 'A' etc., and a studio area with room to breathe. 

A studio because of its unique sounds, attracts bands 
from all over the British Isles, Germany and Denmark, 
and a studio that doesn't charge the earth. 

16 track £15 per hour 8 track £9 per hour 

16 track £130 per day 8 track £75 per day 

(10 hours) (10 hours) 

ONE FREE HOUR TO SET UP IN, 

NO OVERTIME CHARGES. WHEN YOU'RE THINKING 
OF A STUDIO LIKE THIS YOU'RE THINKING OF 



RECORDING STUDIOS 


Ring us at 

ROCHDALE (0706) 524420 

KENION ST.. ROCHDALE, LANCS., ENGLAND 


8-TRACK - £50 per eight hr. day ! 
4-TRACK - £40 ~ ■■ ! 



1 


STUDIOS 

5Track Studio- 


I 


Fully Equipped Studio 

Us i ire Tnscfln, Alien Heath, 




RECORD PRESSING O 

Bingley 68843 
Bradford 832187 



U5E DF Rl\jy OF THE FOLLObJfWG- EQUIPHE/VT 

Potvymoog, Minimoog, Fender Rhodes Suitcase, Hammond XS Organ, Moog Taurus 
Bass Pedals, f \RP Salma String Machine, Ciav^/nebX>6, Metlotron, Premier 
Drums, Kramer 5000 Dmz Bass, Accoustic Piaflo Guitars + numerous effects. 













